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AT 2:17 P.M. ON DECEMBER 6TH, 1992, 
ANEW TYPE OF BOMB EXPLODED OVER 
THE METROPOLITAN AREA OF JAPAN. 
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LENINGRAD, MOSCOW, KAZAN, 
: IRKUTSK, VLADIVOSTOK, 
NINE HOURS SAN FRANCISCO, LOS ANGELES, 
LATER, WORLD : 5 WASHINGTON, NEW YORK, 
WAR III BEGAN. ‘ A 7 OKINAWA, BERLIN, HAMBURG, 
WARSAW, LONDON, BIRMINGHAM, 
PARIS, NEW DELHI... 

















Se] AND THE WORLD BEGAN 
TO REBUILD. 











NEO-TOKYO CITY, 38 YEARS 
AFTER WORLD WAR III 
(2030 AD). 





COME ON, YOU GUYS! WE'RE GONNA 
TAKE HIGHWAY 26 ALL THE WAY OVER 
TO THE OLD CITY--IF YOU THINK 
YOU CAN KEEP UP! 


SUST LEAD 
THE WAY, KANEDA. 
WE'LL BE RIGHT 
BEHIND YOU. 
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HEY, TETSUOL 
SHOW THESE 


LETS 
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et Pez 


























LOOKS LIKE 
THAT'S IT, 
GUYS. WE'VE 
REACHED THE END 
OF THE LINE. 





HEY, 


WE WERE 
SUST GETTING 
INTO IT...WHY'D 

WE STOP? 








GIVES ME THE 
CREEPS THINKING 
OF ALL THE 
PEOPLE WHO 
DIED 


THERE'LL BE SOME 
CHANGES MADE HERE 
PRETTY SOON. I HEAR THIS 
(S WHERE THEY WANT TO 
HOLD NEXT YEAR'S 
OLYMPICS. 


We 
MUST HAVE 
MADE A WRONG 
TURN. LET'S GO 


WHAT T 
HEARD... 
TELL HIM, 
TETSUO. 


AROUND THIS 
DUMP FOR 
ANYWAY? 


THEY 
ALREADY 
STARTED WORK 
ON IT. A BUNCH 
OF OLD BUILD- 
IN6S AND STUFF 
HAVE BEEN TORN 
DOWN AND 

EVERYTHING. 
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RP OH NOS 


MOVE IT! ) (DIOTIIT 


| GANGWAY, 
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YOU JERK--/ 
WHAT THE HELL 


WERE YOU DOING 
(WM THE MIDDLE OF 
THE ROAD?! 
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DOWT 
TOUCH HIM, 
STUPID. 





NOPE. THERE'S NO 
SIGN OF... IT WAS 
SUST A BUNCH OF 
KIDS. THERE WAS 
SOME KIND OF 





AN AMBULANCE 
(S ON ITS WAY. 
SUST SIT 

















THE POLICE 
GET HERE, TELL 
THEM HOW IT 
HAPPENED. 


BUT... 
BUT AREN‘T 
YOU THE 
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<a ° 
you sa:) Rr 
YOUNG MEN ARE, = 
7] _OF COURSE, ONLY 
IN] Firteen years ovp, = 
BUT YOU CAN STILL eS =a) 
BE TRIED IN ADULT 7 


























COURT. 











wl YOU ARE 
TWICE CONVICTED 

OF EVEN MINOR 
OFFENSES. YOU 
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ALWAYS 

GLAD TO 

B ADMINISTER 
ALITTLE 
PHYSICAL 

EDUCATION. 
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DON'T LET THEM 

SCARE YOU. WE ' : \ 
DON’T HAVE A THING i WE HAVEN'T DONE 
ANYTHING THEY 





NINE, AT 
HARUKIYA. 


ALUMNI OF THIS 
SCHOOL WHO NOW 
WORK FOR MAJOR 


REPRESENTATIVES CORPORATIONS 


FROM SEVERAL 
FACTORIES TO 
ATTEND, AS WELL 
AS YOUR 
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Ra 3 
Sa] NO 4 
$1) LN WHERE ARE s 

Y you meeTINe 
RYU? 


iN 
EXPRESS HIGHWAY 


TONIGHT AT NINE, 
AT HARUKIYA. IT’S 
Fr 


SEVENTEENTH 
DISTRICT. 








T ASKED 
THE POLICE 
AND TETSUO’S 
MOTHER. 


WHERE THEY 
TOOK HIM. 
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T THINK 
SOMETHING 
WEIRD‘S 
GOING ON. 


Y'KNOW, I THOUGHT IT 
WAS PRETTY STRANGE 
YESTERDAY. THE POLICE 
LET US GO AWFULLY 
FAST. 
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HEY, WAIT A 

MINUTE! I’M 

TALKING TO 
HER! 
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WE DON’T 
TAKE THAT 
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LOOKS LIKE 
IT'S IN THE 


THIS |S STF 14. 
WE'VE SPOTTED 
A FIRE IN THE 
SEVENTEENTH 
DISTRICT. 


EMERGENCY! 
EMERGENCY! 


CAUSED 
By AN 
EXPLOSION. 


WE'RE GOING 
IN TO TAKE 





IN THE 
SEVEN- 
TEENTH 
DISTRICT? 


DETAILS SOON 


IT'S BEEN 
OVER THIRTY 
HOURS SINCE 
HE ESCAPED. 
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ONE OF 
OUR PATROLS 
1S. ON ITS 
WAY. 


YOU THINK 
NUMBER 26 
WAS BEHIND 


HE‘LL BE AT 
CRITICAL. 














STUPID! YOU 


U 
HAPPEN IF WE GET 
BUSTED AGAIN 


LAST NIGHT?! 


‘AULT, NO ONE 
WILL BELIEVE 
us. 





BEING A J.D. 
(IS A REAL PAI WHAT DO YOU THINK, 

IN THE ASS. / KANEDA? DID HE REALLY 
DESTROY THE WINDOW 

















DID You 
THINK IT WAS 
US’ 


YOU 6UYS: 
WAIT HERE! 








UNITS 5 AND 


RESIDENTIAL 
AREA 








MAINTAIN 
CONTACT 


AT ALL 
TIMES! 








L SIDES! 








TRUST ME. 
T DON'T 
WANT TO 
HURT YOU. 














YOU'RE NOT SAFE HERE. 
THE AREA’S SWARMING 
WITH PEOPLE WHO'RE 
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AREN'T YOU 
GOING TO 
INTRODUCE 
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“In 


I TOLD you 
T DON’T HAVE 
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DON’T MAKE 
A MOVE. THROW 
DOWN YOUR 
GUN. 




















(T APPEARS 


We've FOUND 


NUMBER 26/ 


THERE HAS BEEN 
NO POSITIVE 
IDENTIFICATION, BUT 
OUR FORCES ARE IN 


PURSUIT OF THEM 
NOW. THEY... HAVE 
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MASARL MAY 
SUCCEED WHERE 
ONE HUNDRED 
ARMED MEN HAVE 
FAILED ME. 


VERY WELL. S 
CONTACT THE LAB. | 
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a 
HALT! 
HALT 


NOVEHICLES _. 
PERMITTED PAST 
THIS POINT 





WHEN IS 


EXPECTED? 
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I SUPPOSE 
IT OUGHT TO 
THANK YOU. 
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WE'RE NOT LIKE 


WE CAN'T LIVE 
OUTSIDE. 





(S THAT 

fi REALLY 

|| YOUR NAME 
TAKASU? 
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DON'T YOU 


IN A WAY, TM 
GRATEFUL TO YOU. 
OBVIOUSLY WE NEED 
TO RE-EXAMINE OUR 
SECURITY... FIND THE 
WEAK SPOTS... THE 








AND THIS GUN 
TM HOLDING 
HAS A HAIR 


YOU STILL 
REFUSE TO 
UNDERSTAND...? 
VERY WELL... 


TAKASHI IS IN) 


SPEED IS 
OF THE 
ESSENCE... 
AND GUNS 
ARE OF NO 
USE NOW. 
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KNOCK OFF THE 
CHATTER UP THERES 
(fF YOU LET US GO, 
THE FREAKS 

AlL YOURS! 


VN|  sownarsir 
GONNA BEP 
\ 
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HEY, MASARU, 
OR WHATEVER YOUR 
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THIS AGAIN/ 
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(FE YOU WANT 
SIT, COME AM 
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I WANT A Fule 
weap cout? & 
mo's_ 


ANYONE 


‘ONE Wh Ay 
ile? is WS FEET, SO 
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+RUE To ME, 
arRotD IM SAVING ALLI 


MY LoVe Hever 





A WEEK AFTER 
EIGHTEENTH 
DISTRICT 
DISASTER, CANAL 





the Department 
nmented on rum 





fto the construction company respo} 
he work, Ohmori General Cor 
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A NEGATIVE | y > THAT 
ATTITUDE, \ [I as _H H em, 
MR. YAMAGATA, =[A— y of / 
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WHAT ARE YOu \ 
‘ GETTING 50 UPSET 
vy ABOUT? 17'S NOT 
A 





NOT. JUST WITH 

LOSING. I’M OUT 

TEN BUCKS THIS 
WEEK. 





BE OUT OF IS THIS 
SCHOOL...AND ON 
YOUR WAY TO 
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STILL 
SOMETHING = 
COULD 
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= ard WANT YOU TO [= 

FIND OUT. 
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WHERE! all 
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WHERE DID 
THAT STUFF 
YOU GAVE 
ME EARLIER 


COMPARED TO 
WHAT WAS IN YOUR 
PILL, THOSE ARE 
CANDY. ONE GRAIN IS 
FIVE TIMES AS 
POWERFUL AS THE 
ENTIRE CONTENTS 
OF THAT BAG. 


























DID YOU FIND 
OUT WHAT IT 
(Is? 


KEEP ME IN 
SUSPENSE. THE 
GANG IS STILL 
WAITING FOR 
THEIR STUFF, 
YOU KNOW. 





IT'S A SCHEDULE 
ONE DRUG--THE PUBLIC 
DOESN'T HAVE ACCESS 

TO IT. POSSESSION BY A 
PRIVATE CITIZEN WOULD 


ILLEGITIMATE. 
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HE ATTENDS 
THE EIGHTH 


velN THE 
ACCIDENT TAKASHI 
CAUSED THE NIGHT 
HE ESCAPED...ON 
THE HIGHWAY IN 
THE OLD 
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THERES een LO 
HIS BRAIN WAVES (VE 


WHAT ARE = 
THE CHANCES ALWAYS A 
OF HIM 


"a 
ay ih 


ATA YOU 
CONTACT YOUR 
OPERATIVES? 
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THIS 1S THE 
POLICES YOU ARE 
IN WOLATION 
OF THE LAWS 


PULL 


LZZTA 


Clb 1111 bp ee 
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WHAT ARE 
THEY DOING 
HERE? 















































THAT KID 
MADE OFF WITH 
IT IN ALL THE 
one CONFUSION. 
OPPOSITION 
HAS GONE TO 
SOME LENGTHS 
TRYING TO 
RECOVER IT, 
RYU. 


NO, HE 
DIDN'T SEEM 
WORTH 
BOTHERING 


WITH AT THE 
TIME. 
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GIVEN THE 
CIVIL AUTHORITIES 
ENOUGH PROMPTING. 
ALL WE NEED NOW 
1S SOMETHING TO 
START THE PUBLIC 
OUTCRY. 


SOURCES 
INDICATE THAT THE 


SITE WILL BECOME A 


SECRET MILITARY 
INSTALLATION AFTER 
THE GAMES 


To 2031 
OFFICIAL SITE OF THE OLYMPIC GAWES 


NO UNAUTHORIZED 
VEHICLES ALLOWED EZ 
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you 
(INCOMPETENT 
(MBECILES/// 





WHAT WAS {WHAT HAVE 
THAT ALL YOU DONE WITH... }) 
ABOUT? TETSUO SHIMA, |] 


(SN/T THAT HIS 
NAME? 
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IVE GIVEN HIM A 
SEDATIVE. TOMORROW, 
WHEN HE WAKES UP, WHEN MAY 
WE CAN BEGIN I EXPECT YOUR 
INTENSIVE : REPORT? 
EXAMINATIONS. 7 








La 


en COULD IT 
(T CAME Ae HAVE BEEN THE 


FROM THE OLYMP/C 
SITE? 


+N iy, 
40, 
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Wooiii' .. 
WAI! 
£ ‘ * 











THIS FOR YOU 
GUYS. WHOEVER 
YOU ARE, YOU 






































COMBINATION OF 
OVER-THE-COUNTER 


INGREDIENTS. 


T BELIEVE IT 
ACCOUNTS FOR 
THE ALTERATION 

OF THE BRAINWAVE 
PATTERN. 





wl THAT THIS (S THE 
FIRST SUCH CASE 


ENCOUNTERED, AND I’M 
AT A LOSS AS TO HOW 
TO PROCEED. 


\ LOOKS THE WAY 
HIDEOUTS DO IN 
THE MOVIES! 4 
\ 























SORRY. T PUT IT 
INTO MY POCKET, 


POOR BIKE, 
ALL ALONE IN 
THE DARK. DON’T 
CRY, MY POOR 
LITTLE BIKE. 





THERE WAS 
A SLIGHT 
REACTION, 
BUT NO 

AWAKENING. 


00 AS 
YOURE TOLD/ 
BRING HIM 


uP TO - MO Sane ye 
TEN. Pr _ A, Cee : 





SIR... 
ABOUT THE 
ACCIDENT AT 
THE OLYMPIC 

SITE... 


THEY WERE AlL 
v\ CAREFULLY BRIEFED 
a) WITH ACCESS TO 
THE MOST TOP- 
Y SECRET INFORMA- 
TION, BE VIGILANT! 
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NOT VERY 

2 GLAMOROUS FOR 

‘ SOMEONE WHO 

LEADS SUCH AN 

y EXCITING LIFE. 
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AND THERE ARE THE 


UPCOMING OLYMPICS TO 


EXPENDITURES |S 
THAT GROTESQUE 
NURSERY. 








MILL VISITOR, 
5 


WAY SIMILAR TO 
TAKASHI’S 


AND YET... 
DIFFERENT. 
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H-HOW 
DID YOU GET 
OUT? 
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Be a et “3 
a YOUR 
Xv OPINION? 


Ga 


FOR WIM TO | NEXT AVAILABLE 
AWAKEN INTO DESIGNATION...? 
SUCH POWER IN es / 
SO SHORT A 


ASSIGNED HIS 
OWN NUMBER. 
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ONE. BI 
THIS R 


00! 
IS A PIGSTY 
w \‘y 














OH, BUT IT a MOVE THAT 


15. IF ONLY YOU HAND OR 
KNEW THE THINGS 
T'D IMAGINED... 











WHAT'S: 
JOKER GONNA 
SAY ABOUT NUTS BRINGING 
Fe THAT WEIRDO 
2 
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y 
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may ila 
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HEY! IT'S E 
ee, 
\ KID FROM 
i | 





WELL, 
I’M GONNA 
BREAK YOU 
IN TWO! 
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CROSSWAY! 














SNAP OUT 
OF IT, DUMBASS 
HE; 


MHA 
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———— 
A | 


THOUGHT I'D THIS PLACE 


BE SOMEWHERE 


IS A REAL PAIN 
NEAR THE WeeT TO GET OUT OF, 


AND IT'S CRAWLING im 
WITH GUARDS. 








FIVE GRAND 
WORTH OF 
DOPE...GONE 
LIKE THAT. 








T HAVE 
TO FIND THAT 
MORON BEFORE 


HE RUINS 
EVERYTHING! 
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ME AND MY 
SHADOW. WHEREVER 
IT GO, THAT SKINHEAD 

SHOWS UP. BUT... 


| BE 
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THO? KELVIN®. 
LEVEL NINE, 
18° KELVIN. 





"KELVIN: TEMPERATURE SCALE IN WHICH ABSOLUTE ZERO (-273° C) IS MEASURED AS O°K. 
**DEWAR FLASK: DOUBLE WALLS WITH INSULATED SURFACES AND A VACUUM BETWEEN, 
USED FOR THE CONTAINMENT OF EXTREME COLD. 





THEY CHOSE 
TO CONCEAL IT... 
THEY BURIED THE 
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COME AND 
GET ME, 
SUCKERS!! 
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MaMat! 
SRY 


SKIN RN 
NOSXRy ORR 
ROX? 
RAS 
REDON 








JESUS 
CHRIST! THIS 
TALLY 


TO; 
SUCKS! 
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THE INTRUDER 
MADE IT INTO THE 
SEWERS, SIR. 
WEVE LOST 
HUM! 






























THERE... THERE 
HAVE BEEN DELAYS 
IN CONSTRUCTION, 

SIR. A FEW 

PASSAGES ARE 

STILL... 


NEVER MIND. 
FIND THE MOUSE 
AND EXTER- 


MINATE IT. 








AEN es 


THAT'S WHAT 
YOU GET FOR 
BEING SUCH 

ADOPE. 4 


THESE TUNNELS: 
ARE LIKE A MAZE, 
AND YOU THOUGHT, 
AFTER BEING DOWN 


AROUND JUST 
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YOU EXPLOIT 
J ME, T EXPLOIT 
YOU. T DIDN'T HEAR 
YOU GRIPING ABOUT 
CONDITIONS HERE 
WHEN T AGREED TO 
HIDE YOU AND YOUR 
GIRLFRIEND FROM 


A VULTURE, 
TAKING ADVAN- 


YOU PROB- 


f T BET 
ABLY OWNED Pot a Taare = GRATITUDE 
SLAVES IN A ~ FOR YOU. 
FORMER LIFE. 4 





COULD YOU 
TALK TO HER FOR 
ME? SEE IF SHE'D LIKE 
TO WORK HERE. I'D 
TREAT HER WELL. 
EVEN PAY HER. 


HEY 
WHAT ABOUT 
THE G/RLS 


THINK SO? 
MAYBE THERE'LL 
BE SOMETHING IN 

IT FOR YOU, TOO... 

SORT OF A 

FINDER’S FEE. 


THIS [IS 
——] NUTS... SLAVING 
IN A BAR ‘CAUSE 
T'M A FUGITIVE! 
WHY ME? 














WORRIED...7 
WHERE HAVE 
YOU BEEN FOR 


THE PAST 





that plaprs 
UN i 


SO THAT'S SOMETHING 
ELSE THEY CAN USE 
AGAINST US. GAME AND A TIGER 


COMES APTER 
ae . . 
cer & 
DD) BZ. 


) 


WE GOT REPORTS ON 
words, & PART OF WHAT WENT ON 
TOP BRASS THERE. T DON'T KNOW 
HELD AN EXACTLY WHAT'S GOING 
EMERGENCY DOWN, BUT THEY'RE 
MEETING JUST POURING PHENOMENAL 
UP THE OLYMPIC AMOUNTS OF MONEY 
SITE TO STOP THE INTO IT. 
ARMY USING IT AFTER 
THE GAMES, DIDN'T 







































































SO TAKE 
A BICARB... 
ty 
IT 
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‘S 


wD 
THERE'S 
NOTHING 

WRONG WITH 

> DISGUSTING 
WW, FR MS! 








nna wHars 
PNW | -\ \ maar sueeoseo 
~ \ TO MEAN?! 
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YEAH. THEY'VE 
BEEN GOING 


AFTER ALL THE 
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ye N 
DY ranean 
= RN 

¥ 1 THOUGHT we 
] _ THAT BLIMP LS 
| JOKER RAN THE — 
\ CLOWNS. 

/ ” 
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MOT: 





TO BELIEVE IT 
EITHER, BUT I 
‘SAW WITH MY 


AND HE WAS 
DEFINITELY 
IN CHARGE! 






























































































































































amar? irs WORTH A SHIT 
te Syme LET A BUNCH OF 
ee JUNKIES KICK 

THEIR ASSES 





TOMORROW 
AT FIVE! 
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YOU THINK 
THAT'S WHAT 
THIS BUDGET 

IS FOR? 
AKIRAPL 


MONEY |S INDEED 
ALLOCATED FOR 
THE AKIRA 
PROJECT, AND 

\F SO... 





“AKIRA” 


OFFICIALLY 
THERE |S NOTHING 
MENTIONED IN THE 

GOVERNMENT'S 
FIVE-YEAR PLAN 
FOR AN 

EXPENDITURE 


IF AKIRA 

FACED WITH (S ALL THAT... 
SOMETHING THEN...WHO WAS 
THE SCALE THAT STRANGE 
OF WHICH IS LITTLE KID WE 
BEYOND ANY- 

THING WE'VE 

YET CON- 


EVEN IF, AS WE'VE 
BEGUN TO SUSPECT, OUR 
ENEMIES HAVE DEVELOPED AN 
ENTIRE UNIT OF PEOPLE WITH 
PARANORMAL ABILITIES, T 
DOUBT WE'RE FACING 
ANYTHING OF THE POWER 
OF...SAY, A NUCLEAR 


BUDGET THEY'VE 
GIVEN THEMSELVES, 
} THEY COULD 
DESTROY THIS 
PLANET A 
HUNDRED 


7, BUT WITH THE 


LEAVE 
ALL THAT TO 
ME, NEZU. I'VE 
GOT A BACKUP 
STANDING 
By. 





AND IS THE BOY 
UNDER CONTROL? | 
THAT GIRL YOU f 





: : 


| 
, 


i 
i 


HAVING A LOT 
OF TROUBLE 
THE NIGHT T 
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IF THAT'S 
EVERYBODY, 


LET'S GET 
STARTED. 


HEY! T’M RUNNING 
A BUSINESS. YOU'RE NOT ii} 
PLANNING ON TURNING y BEFORE YOU J) 
THIS PLACE INTO A . KNOW IT. 
MEETING HALL, 
ARE YOU? 


ALONG THE 
WE WANT THEM WAY, YOU GUYS 
TO RUN ALONG THE WILL BE PICKING 
ROUTE WE'VE LAID OUT, 
STRAIGHT TO PIER 
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| ote ‘A , HE’S 
ALL He, 
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PERCENT. A DROP 
OF IT WOULD BE A 
ONE-WAY TICKET 











HE RIPPED A 
GUY'S HEAD 
OPEN... WITHOUT 


IT KNEW YOU'D 
THINK I WAS 
CRAZY! THAT'S 
WHY T DIDN’T 
WANT TO TELL 
you! 


YEAH, THAT KINDA SHIT-- 
INCREDIBLE SUPER POWERS! 
YOU UNDERSTAND THAT 
STUFF...I THOUGHT SO! 
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uA BAR CA 
HARUKIVA, RIGHT ON 
THE BORDER BETWEEN ee 
THE SEVENTEENTH 
AND EIGHTEENTH AUT| 


DISTRICTS. RIZED 
PERSONNEL ONLY, 


THEA SERS NATON con 


NO, THERE 
WAS NO SIGN 
OF THE MAN 

WITH THE 


MUSTACHE 
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HEY, LEND 
IT TO ME, 
WOULD 
you? 


YOU KNOW. 
I THINK THERE 


WAS STILL 
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YOU'RE AWARE. 


TO PASS ANOTHER 
INSPECTION BEFORE 
YOUR LICENSE 
(S RENEWED. 


IS ALL SO 
POINTLESS. WE 
HAVE NO INTEREST 
IN CLOSING YOU 
DOWN. 





YOU CAN 
SOLVE ALL YOUR 
PROBLEMS BY SIMPLY 
TELLING US WHAT 
WE NEED TO 
KNOW. 
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816 MAN, 
1) ALWAYS HAVING 
TO RUN 


4 A 


EVERYTHING! 





you 
ALWAYS 
HAD TO 
BE IN 
CHARGES 
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SHOOT! 

SHOOT! 
WHAT ARE YOU 
THINKING?! 
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FIRST I'M 
TAKING THIS, 
THEN T/M TAKING 
CARE OF 
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WHAT'RE YOU 
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LOOKI 
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HOW MUCH 
20 You KNOW 
ABOUT THE 
CAPSULE?! 


WHAT 
SHALL WE 
DO WITH HIM, 
COLONEL? 


SEPARATE 
HIM FROM 





AS THE COPTER 
LANDS, YOU'RE TO 
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KATSUHIRO OTONMNO 


Katsuhiro Otomo was born in 1954 in Japan's Miyago 
Prefecture, a rural province some 300 miles northeast 
of Tokyo. While in high school, Otomo became, in his 
own words, “crazy about the movies.” The young artist 
often travelled three hours by train just to see films, 
and the influence of cinema is a constant thread that 
runs through Otomo's work. 


Soon after graduating high school, Otomo moved to 
Tokyo with the goal of becoming a comics artist. His 
first professional work was Jyu-sei (A Gun Report), an 
adaptation of the Prosper Mérimée novella Mateo 
Falcone, which appeared in the weekly magazine 
Action. Otomo went on to create a series of short 
stories, usually twenty to thirty pages, challenging 
works that captured widespread critical acclaim in 
Japan. A 1980 review in the Asahi newspaper said, 
“Just as the New Cinema movement had demolished 
the old style of Hollywood filmmaking to usher in a 
fresh style of movie production in America, Katsuhiro 
Otomo....came to Tokyo to create a new comics style 
and shattered the conventions existing in manga.” 


In 1979, publication began on Otomo’s first serialized 
work, Fireball, a story built around a “man versus 
computer” theme. Though the series was never 
completed, Fireball marked the beginning of Otomo’s 
interest in science-fiction themes and was the 
forerunner of future work that would define his comics 
career and firmly establish him internationally as one 
of the acknowledged masters of the comics medium. 
Domu, first serialized in 1980 and collected in 1983, 
became a bestseller and was the first manga to win 
the coveted Science Fiction Grand Prix Award, Japan's 
equivalent to America’s Nebula Award. The media 


attention gained from this landmark achievement made 
Otomo one of the best-known comics authors in Japan. 
Critics raved about Domu, a story that combined 
terrifying paranormal genre elements with poignant 
observation of urban life in modern Japan. From the 
Yomiuri newspaper: “The weirdness that lurks in the 
seemingly peaceful living environment of a huge housing 
complex symbolizes the precariousness hidden at the 
bottom of today’s living conditions in Japan.” 


Upon completion of Domu, Otomo began work on Akira, 
a two-thousand-plus-page epic of staggering illustrative 
virtuosity and gut-wrenching thematic power. Ten years 
in the making and eventually collected in six volumes, 
Akira went on to win every possible award and spawned 
video games, an animated feature film directed by 
Otomo himself — compared favorably by critics to 
science-fiction masterpieces such as Blade Runner 
and A Clockwork Orange — and a blizzard of 
merchandise. Akira has been published in virtually 
every language and stands not only as one of the crown 
jewels of manga, but is regarded by many as the finest 
work of graphic fiction ever created, anywhere. While 
the completion of Akira marked the beginning of Otomo’s 
moving away from comics — his only major comics 
work since Akira has been the writing of The Legend 
of Mother Sarah — it began his odyssey as a filmmaker. 
After completion of the animated Akira, Otomo has 
gone on to work on a variety of animated films, including 
Labyrinth Stories, Robot Carnival, Roujin Z, Spriggan, 
and Memories, an anthology of adaptations of earlier 
Otomo comics stories. Otomo also directed the live- 
action World Apartment Horror as well as television 
commercials for Honda, Suntory, and Canon. Otomo 
lives and works in Tokyo. 





WELCOME 


TO NEO-TOKYO, 
built on the ashes of a Tokyo annihilated 
by a blast of unknown origin that tnggered 
World War Ill. The lives of two streetwise 
teenage friends, Tetsuo and Kaneda, 
change forever when paranormal abilities 
begin to waken in Tetsuo, making him a 
target for a shadowy agency who will 
stop at nothing to prevent another 
catastrophe like that which leveled 
Tokyo. At the core of their motivation 
is a raw, all-consuming fear of an 
unthinkable, monstrous power 
known only as... Akira. 


Katsuhiro Otomo’s stunning 
science-fiction masterpiece 
is considered by many to be 
the finest work of graphic 
fiction ever produced 
inspiring Otomo’s brilliant 
Akira animated film 
regarded worldwide as 

a timeless classic 
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